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The Second Annual 
'Voices of Our 'Time 
Festival of New Music 
I. Maestoso; Allegro 
II. Elegy (In Menwry of Manley P. Whitcomb) 
III. Allegro Vivo; Maestoso 
Sea Drift 
I. Out of the Cradle, Endlessly Rocking 
II. On the Beach at Night 
III. Song for All Seas 
Ithaca College Wind Ensemble 
Rodney Winther, conductor 
INTERMISSION 
Journey to the Eleventh Hour 




Ithaca College Chamber Orchestra 
Grant Cooper, conductor 
Ellen Taaffe Zwilich 
Anthony Iannaccone 
Dana Wilson 
John Fitz Rogers 
t Awarded the 1996 Ithaca College/Heckscher Foundation Composition Prize. 
Ford Hall Auditorium 
Tuesday, October 15, 1996 
8:15 p.m. 
PROGRAM NOTES 
The three movements of Sea Drift derive their titles and inspiration from three 
poems in the Walt Whitman collection entitled Sea Drift. Out of the Cradle, 
Endlessly Rocking is a poem that blends extended metaphor with a variety of 
techniques to deal with a tripartition core: birth, life (love) and death (rebirth). 
The poem is in the form of a childhood reminiscence about an experience 
involving a mockingbird that loses his mate, the sea, and the poet's self-
discovery of his poetic voice. 
Much of this poem and the first movement of Sea Drift implies an undulating, 
rocking quality with music that rises and falls or swells and ebbs. Peaks of 
happiness plunge to troughs of despair, all against the background of the 
endlessly rocking cradle of life and death-the sea. The music of the first 
movement is filled with both the longing and the wave-like qualities suggested 
by Whitman's poem. The second movement, On the Beach at Night, evokes a 
reflective scene in which a father and child are contemplating a sky of 
shimmering stars, some of which appear to be devoured by ravenous dark cloud 
masses. Out of this symbolic celestial conflict, several stars, some delicate, 
some radiant, emerge victoriously, intimating the poet's mystical intuition of 
the immortality of cosmic spirit. The music, marked sognando (dreaming), is 
built on an interplay of resonant, ringing sonorities. The third movement, 
Song for All Seas, is marked Like wind over waves. This music, like that of 
movements one and two, is largely derived from the pitch materials first heard in 
the clarinet solo at the beginning of movement one. Here, however, these 
pitches are transformed into rhythmic and textural shapes that suggest the 
mercurial energy of the sea. Tranquil waves are quickly altered into aggressive 
surges of water and energy. 
Journey to the Eleventh Hour. The "eleventh hour" usually refers to the 
penultimate moment-the last block of time for something to occur before the 
witching hour of midnight arrives. It suggests a dramatic urgency to achieve 
something. A journey, on the other hand, suggests motion but over a longer 
period of time and in a leisurely fashion. It is the tension between these two 
perceptions of time that are explored in this short piece. Sustained and languid 
passages alternate with driving passages (all constructed of patterns based on 
eleven pitches and beats), and-it turns out-even some of the rather static 
sections have an urgency to them, while the driving sections often have a 
repetitive, static sense to them. In the end, a "journey" to the crucial moments 
of the "eleventh hour" creates an oxymoron. The work was written in 1994 with 
support from a fellowship from the New York Foundation for the Arts. 
Symphony of Cities. This work is the first recipient of the Heckscher 
Foundation Composition Prize awarded by Ithaca College, and we are pleased to 
offer this evening the award performance. John Fitz Rogers, the composer of 
Symphony of Cities, holds degrees from Cornell University, the Yale School 
of Music, and Oberlin College. He has received performances and commissions 
from such organizations as the National Flute Association, New York Youth 
Symphony, Dale Warland Singers, Synchronia, and Boston Chamber Ensemble. 
During the 1996-97 season, his music will be performed by the Louisville 
Symphony. 
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Members of the Wind Ensemble have been listed alphabetically 
to emphasize the rotation of parts within some sections 
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All string personnel are listed alphabetically 
in their sections to emphasize the individual 
contribution made by each player. 
